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Sir ROBERT ROWAND ANDERSON 1834—1921 

 
Saint Cuthbert’s Episcopal Church was designed by Rowand Anderson, a 
leading Scottish architect and educator. He was a pioneer of building 
restoration and a key influence on the development of a national style for 
Scotland. He established the National Art Survey which recorded historic 
Scottish architecture, furnishings and decorations. 
 
Anderson’s ideal was to integrate art, crafts, and architecture in his 
buildings to create a harmonious whole. This required top-class workers 
with an overlap of knowledge. To this end he founded the Edinburgh 
School of Applied Arts in 1892 which provided advanced education for 
architects, craftsmen and designers. 
 
Anderson’s hundreds of projects include around thirty churches. His most 
famous buildings in Edinburgh are the McEwan Hall and the University 
of Edinburgh Medical School. 
 
BEGINNINGS 
 
Rowand Anderson moved out of the city of Edinburgh to Colinton in 
1879. He became a founder member of Colinton Episcopal Mission which 
met in rented accommodation on the site of Dreghorn Loan Hall. The 
congregation grew substantially and in 1886 Anderson drew up the first 
designs for a permanent church building. Construction began in October 
1888 and was completed in May 1889. Saint Cuthbert’s Episcopal Church 
was consecrated in July 1893. 
 
The church is late gothic in style, sturdily built of local rubble stone with 
red Dumfriesshire dressings. The spire of the late 17th century type was 
taken from the Tron Church on the High Street, which Anderson 
refurbished in 1888. 
 
During the late 19th century gothic architecture became fashionable and 
all things mediaeval were popularised by William Morris and the Arts and 
Crafts movement, which spread throughout Britain. Anderson visited 
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churches on the continent and in England to photograph the interiors. He 
started a collection of casts of mediaeval work. However, Anderson 
remained first and foremost a Scot; the painted ceilings in our church are 
essentially Scottish. 
 
The church building has undergone several changes throughout the years 
but retains all of the original wood-carvings made to Anderson’s designs. 
The church continues to be well loved and well cared for by its members. 
 
 
 

TIME TUNNEL 
 
Travel back in time—just imagine—it’s 1889 
 
Please stand at the crossing of the porch and font, facing towards the 
main body of the church. You are now at the back of the newly built 
church. The building looks quite plain—maybe they’re short of cash! 
The rectangular nave with tie beams leads to a barrel vaulted chancel and 
the altar. There’s a small vestry beneath the tower on the left of the 
chancel. 
 
There are no stained glass windows although Rowand Anderson designed 
the west window behind you with fine tracery. There’s a wooden floor and 
simple furnishing. The walls and ceilings have been left plain and the only 
artificial lighting is by candles and oil lamps. 
 
Now go forward in time to 1898 
 
The church has been transformed! There’s a profusion of decoration on 
the walls, beams and ceilings. In the nave a frieze of biblical scenes has 
been painted on the walls over a chocolate brown dado with a diamond 
(diaper) patterning above. In the chancel red and yellow diaper designs 
are stencilled on a grey-green background. There are figures of angels on 
the side walls of the chancel and an annunciation scene by the high altar. 
All the ceilings have been stencilled. 
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There is a finely carved pulpit and oak screening around the chancel. To 
the front there are three stained glass windows. 
 
You realise the church has been extended since your last visit. A south 
transept has been added on the right to provide extra seating and there’s 
an organ chamber—later to become the Lady Chapel. The church now has 
a choir and gaslight has been installed. 
 
Although the interior is perhaps too ornate for 21st century tastes the 
decorations do blend well together to create a sense of harmony. 
 
Move forward in time to 1926 
 
The church is the same size as your last visit but now there’s a church hall 
for Sunday School and social events. 
 
Rowand Anderson’s west window has been replaced by a bright stained 
glass window dedicated to the memory of Sir Oliver and Lady Riddell 
who were major benefactors of Saint Cuthberts. 
 
You see a font with a gothic style cover which was built to designs by 
Rowand Anderson in 1909. 
 
In common with many other churches Saint Cuthbert’s lost young men in 
the 1914-1918 world war. Look for the carved eagle lectern which was 
donated by Ralph Abernethy Wheatley in memory of his son. 
 
Electric lighting was installed in 1922. 
 
 
Travel to 1939 
 
Saint Cuthbert’s has been transformed once again! In 1934 the back of the 
church was extended to designs by Sir Matthew Ochterlony. You hear 
how children from the Sunday School donated their pocket money to buy 
individual ‘building bricks’ for the extension. 
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The extension includes a new porch to your left and a baptistery to your 
right. Behind you the nave has been extended to provide extra seating. 
 
You may notice the church is much lighter than before. The original wall 
paintings and stencils have been painted over in a pale buff colour and the 
new extension has been kept plain. 
 
A Lady Chapel has been created in the organ chamber and the organ 
moved to the left of the chancel on the site of the old vestry. 
 
Some of the pews have been replaced by handsome oak pews with carved 
ends. These have been gifted over the years by members of the 
congregation in memory of their loved ones. 
 
Go to 1989 
 
It’s Saint Cuthbert’s centenary year. Standing again at the crossing of the 
porch and font you see the extension ceiling has been stencilled to match 
Rowand Anderson’s original designs. The original stencilling has been 
cleaned and restored. 
 
The work was carried out by Dr. Patsy Campbell from the Fine Art 
Department of Edinburgh University. She was assisted by students and 
members of the congregation. 
 
The new stencilling helps to restore a sense of harmony to the interior  
which was lost when the new extension was built and left plain.. 
 
Return to 2006 
 
Welcome back to the 21st century! You can see an altar table has been 
placed at the front of the nave. This has been done to bring the services 
closer to the people. The altar rails with carvings of angels were originally 
at the high altar. 
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Other changes since 1989 include replacing the pipe organ, in need of  
restoration, by a computerised Allen organ. An electronic system of bells 
was donated to mark the millennium. 
 
The church and church hall now have wheelchair access and facilities for 
the disabled. 
With continued love and care our church is well set to stand far into the 
new millennium. 
 
Symbolism in our Church 
 

 
The Chi Rho: 
The Chi Rho symbol is an ancient symbol for Jesus Christ. 
Chi and Rho are the first letters of the name Christ in Greek 
Chi = X, Rho =P. 
 
 

 
The Triquetra and Circle: 
The Triquetra and Circle symbolises the Holy Trinity. 
 
 
 
 
The Pomegranate: 
The bursting pomegranate is the symbol of the resurrection. 
The many seeded fruit is said to represent the church. 
 
 

 
The Escallop (shell): 
The escallop shell was originally the symbol of the pilgrim. 
It has also been used as a symbol for Christ’s baptism. 
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The Pelican in her piety. 
The pelican became the mystic emblem of Christ, whose 
blood was shed for mankind. It is the symbol of charity, love 
and piety. 
 

 
 
On your right you will find the Baptistery, which was built in 1934. 
 
Sir Matthew Ochterlony designed the baptistery with three windows to 
allow light to enter on all sides. The stained glass window is unique. 
Matthew Ochterlony designed and constructed it himself in memory of 
his father David in 1943. It is known as the ‘jewel window’, on sunny 
days it reflects all the colours of the rainbow onto the surrounding walls. 
The stencilled ceiling includes the escallop shell—symbol of baptism. 
 
Font and cover, (within the Baptistry). 
The font and cover were designed by Rowand Anderson and gifted to the 
church in 1909 by Lady Riddell. 
The octagonal font bears the symbols of Matthew Mark Luke and John 
and the armorial bearings of Lady Riddell 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

Saint Matthew – the winged man and Saint Mark – the winged lion 
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Saint Luke – the winged ox and Saint John – the eagle 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Armorial bearings of Lady Riddell 
 
 
 
The font cover is reminiscent of the tall gothic spires of the Edinburgh 
skyline. It is topped by the symbolic pelican feeding its young with its 
own blood. 
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At the back of the church you will find the West Window. 
This beautiful window is dedicated to the memory of Sir Oliver and Lady 
Riddell. It is known as the ‘founders window’ and appropriately takes the 
theme of buildings and beginnings of the church. Notice the proliferation 
of pomegranates—the symbol of the church. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Key: 
1. The Chi Rho. 2. The Triquetra and Circle. 3. Bishops Mitre with two 
crosiers in saltire, and the motto “Evangelical Truth—Apostolic Order”. 
4. Noah’s Ark. 5. King David, builder of the Temple at Jerusalem. 6 and 7. 
Jesus and his Disciples—the beginning of the Christian Church. 8. King 
David l of Scotland, the abbey builder. 9. Symbol of Saint Matthew. 10. 
Symbol of Saint Mark. 11. Symbol of Saint Luke. 12. Symbol of Saint 
John. 
 
 

5 6 7 8 

9 10 11 12 

4 3 

1 2 
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Now turn about and walk forward to the crossing, to view the Nave. 
 
Nave Ceiling. 
The decoration of the nave from the porch onwards is the original 
stencilling painted by a specialist firm Powells of Lincoln to designs by 
Rowand Anderson. Notice that Anderson includes the Scottish thistle in 
the designs. Among other symbols are the letters HIS and IHC. These are 
known as the “sacred monogram”, and are the abbreviation of the Greek 
word IHCOYC meaning “Jesus”.  SPC is another form of the Chi Rho, 
and the illuminated ‘C’ for Cuthbert. 
 
Pews. 
The fine oak pews have been provided through the generosity of 
individual church members over a long number of years. 
Pews with carved ends are a feature of mediaeval churches. 
 
Oak Screens. 
The screens around the chancel are to Anderson’s designs and finely 
carved in gothic style, painted in red, green and gold. The rood screen 
divides the nave from the chancel; rood means “cross”, a symbol of the 
Christian faith. The rood-cross, now over the porch, was once placed on 
top of this screen. 
The central arch bears the Latin inscription: 
 
              Christus semel pro perratis nostris mortuus est    
               Christ died once for our sins 
 
Reminders of the crucifixion are painted on shields on each side of the 
arch: 
Left—The crown of thorns with the inscription  Ecce Homo – Behold the 
man. 
Right—There’s a ladder with a reed and sponge and the inscription  
Agnus Dei - Lamb of God. 
 
Jesus was given vinegar to drink from a sponge whilst on the cross. 
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When you go into the chancel you will see the reverse of the central arch 
bears the following inscription: 
 
                  Christus resurgens ex mortuis iam non moritur. 
                  Christ being raised from the dead dieth no more. 

 
You will also see the hammer and pincers on one side with the inscription  
Verbum Dei - Word of God. On the other side of the arch are nails and 
dice—Roman soldiers gambled for Jesus’ garments. Along side is written 
Rex Regum - King of Kings. 
 
South Transept. 
The barrel vaulted roof has a ceiling constructed of wooden slats painted 
white. The ceiling retains the original stencilling from 1898. The main 
element is the letter ‘C’ for Cuthbert with a running grapevine border. The 
window was originally in the east wall over the altar. It was repositioned 
in 1894, when the south transept was constructed. 
The lower screen has carved linen-fold panelling. The running vine 
carving on top of the screen echoes the stencilling above. 
 
Lady Chapel. 
Originally built as an organ chamber this area was converted into the 
Lady Chapel around 1931. The Lady Chapel is dedicated to Mary, the 
mother of Jesus. Look for her emblem the lily and fleur-de-lis around the 
altar and window. 
The window was originally on the south of the chancel, (to your left as 
you look at the window). It was stained in 1935. 
 
The left panel depicts Saint Margaret with Edinburgh Castle Rock and 
Saint Margaret’s Chapel behind her right shoulder. Her symbol, the 
marguerite, is in the lower right-hand corner. 
 
The middle panel depicts Mary, mother of Jesus, and two lily flowers. 
 
The right panel depicts Saint George with the slain dragon. In the lower 
right-hand corner is the regimental badge of the King’s Own Scottish 
Borderers. 



 14

Chancel. 
The chancel includes the choir stalls and pipe organ. The organ screen 
was built in 1968 and decorated to fit in with Anderson’s original designs.  
 
High Altar. 
The altar table is surrounded by a carved reredos gifted by Oliver Riddell 
in 1897. The panels were painted in 1899, the subject chosen by Sir 
Oliver - The Ascension and Adoring Angels. 
 
The work is painted using “gesso” and “pastiglia”. Gesso is an ancient 
surfacing material based on animal glue and plaster-of-paris. Pastiglia 
refers to the technique where successive layers of gesso are applied to 
build up a surface in low relief. The technique was used in the early 
Renaissance when artists discovered that gold leaf on raised surfaces 
reflects the light of altar candles far more scintillatingly than when laid on 
a flat surface. 
 
On the altar, the cross and candlesticks are memorials to Dean Perry, a 
well loved Rector who died in 1948. The work was carried out by J.H. 
Auld, ARCA. The cross has five gemstones which represent the five 
wounds of Christ. The cross and candlesticks were exhibited in the 
Festival of Britain, held in the Royal Museum of Scotland in 1951. 
 
Aumbrey. 
This is a small cupboard-safe in the wall on the left of the sanctuary. The 
area is perpetually lit by the sanctuary lamp. The aumbrey contains 
consecrated bread and wine which can be used to give communion to 
people at home or in hospital. 
 
Chancel Windows. 
The east window is the resurrection window gifted by Sir Oliver and Lady 
Riddell. It bears the inscription “He is not here but is risen” and “To the 
Glory of God, Alexander Oliver Riddell and his wife Jean Fazacerley 
have set by these windows 1897”. 
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Saint Cuthbert’s Window 
 
 
 
 
 
 
 
 
 
 
 
 
Saint Cuthbert holds the head of Oswald, Christian King of Northumbria. 
The window is similar in style to the east-window. Both windows are 
made from English glass which Rowand Anderson preferred to bright 
continental glass. He believed bright stained glass windows distorted the 
harmony of mediaeval style interiors. 
 
Chancel Ceiling 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The shield of Saint George 
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The ceiling is constructed in the same way as the south transept but the 
stencilling is very different. The style is reminiscent of designs by 
William Morris. The pomegranate stencils painted on alternate pairs of 
panels create a swirling effect over the whole ceiling. 
 
The highest panels alternate with stencils of bishop’s mitre and saltire 
emblem of the Scottish Episcopal Church. Lower panels contain pairs of 
angels holding a shield with the cross of Saint George. Further down the 
panels depict Agnus Dei, the Lamb of God, the emblem for Jesus. 
 
If you look carefully at the spaces in the emblem panels you will see that 
they are not empty but filled with filigree or diaper patterning (squares 
and patterning). This must have been very painstaking work in order to 
give an elaborate finish. The work was carried out by Powell’s of Lincoln 
in 1898, and restored in 1986. 
 
 
Please retrace your steps to the front of the nave. 
 
Pulpit. 
The Pulpit is in the late gothic style carved to designs by Rowand 
Anderson. It was donated by the Riddells and dedicated in 1898. 
 
Nave Windows. 
The window by the pulpit was gifted by Mrs A Jameison in memory of 
her son who died in 1895. The window was constructed in 1897 to 
designs by Henry Holiday a pre-Raphaelite artist best known today for his 
stained glass designs. In 1863 he became chief glass designer at Powell 
and sons London, stained glass makers (after Burne Jones had left the 
previous year).Holiday fulfilled more than 300 commissions many for 
American clients and there were around seven of his windows in 
Edinburgh. 
 
Holiday designed our window as a set of three lights in 1892 personifying 
Faith above Life, Hope over Death and Love over Resurrection, our 
windows are Hope/Death and Love/Resurrection. The set of three can be 
seen at Chelmsford Cathedral and Tamworth Parish Church. 
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The Peel Massey Memorial Window 
This window is in more conventional style compared to the Hope Window 
and dates from 1907. It depicts Jesus saying to his disciples “Feed my 
sheep”. The window was donated by church members in memory of their 
first Rector the Reverend Xavier Peel Massey. 
 
 
The Porch 
The porch dates from 1934 when the baptistery and nave extension were 
built. 
  
The wood carving over the porch is a late 20th century work from 
Holland. This type of composition would have been placed over the rood 
screen in a mediaeval church. This particular rood-cross did stand on our 
chancel screen not so long ago. 
 
The porch was stencilled by Dr. Patsy Campbell from the Fine Art 
Department of Edinburgh University in 1989. Saint Cuthbert’s Cross is 
painted on either side. The porch ceiling includes a pair of angels similar 
to those in the chancel but without the intricate diaper patterning. Here 
they carry a shield charged with the cross of Saint Cuthbert. 
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